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To make this performance a pleasant experience for the artists and other members
of the audience, PLEASE switch off your alarm watches, MOBILE PHONES and
PAGERS. Eafing and drinking, unauthorised photography and audio or video
recording are forbidden in the auditorium. Thank you for your co-operation.
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Stage Crewl Chu Yat-yat
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The Shape of Things is a contemporary story of
love and art that follows the steadily intensifying
relationship between Evelyn and Adam. As Evelyn
strengthens her hold on Adam, his emotional and
physical evolution becomes disconcerting to his
friends, Jenny and Philip, and has unexpected
consequences for them all.

Scene 1 Inside a museum

Scene 2 In a restaurant lobby
Scene 3 In a living room

Scene 4 In a bedroom

Scene 5 In the park

Scene 6 In a doctor’s waiting room
Scene 7 Outside on the lawn
Scene 8 Inside a café

Scene 9  In a theatre auditorium

Scene 10 In an exhibition hall
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Director’s Notes [ 00 O [

by Gabriel lee Chung-chuen

The Shape of Things was written by Neil LaBute
in 2001. The play deals with the way people try
to transform their inner selves by changing their
outer appearance: in other words, it's about how
the tangible physical exterior can be manipulated
to reshape the ‘invisible’ inner being, or intangible
thoughts. This concept can be compared to the ideas
expressed by George Bernard Shaw in his 1914
play Pygmalion. In Shaw’s play, the protagonist
enters a different social class by changing her accent
and manner of speech; this class transition, in turn,
creates her desire fo ‘reinvent’ herself.

Shaw expounded on the theme of reinvention as a
critique of the class problems in his British society.
LaBute has chosen the same theme to provoke thought
on how such transformations might affect personal
morality and our value systems.

Although we are now living in a new millennium, all
kinds of visible and invisible class distinctions and
social hierarchies still exist. Brand name fashions,
cars, residential areas, and the places where people
hang out, are all signs of our class divisions. In a
capitalist world, we use consumption to reinvent
ourselves, to help us blend into our chosen social
strata. But, as The Shape of Things asks, after all
these changes, perhaps to the point of warping
our basic natures in adherence to prescribed social
standards, is any of it really worth our while?

Translated by Maggie Lee
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Meet-the-Artists (Post-Performance)

7.3.2008 (Friday)

If you would like to meet the director and cast of The
Shape of Things, please stay behind in the auditorium
after the performance.
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by Clare Grant

Having spent 30 years making and performing
original performance works and drawing on key
ideas and strategies of performance art, (although
making what | would personally call theatre), | was
somewhat taken aback to read in a review of the film
of The Shape Of Things that Neil LaBute, who also
wrote and directed the film, “invites us to ask whether
The Shape of Things is performance art”. Of course
it is not performance art! It is a play, and | am sure
LaBute is well aware of this. In that it is ‘about’ the
making of a piece of installation art, it is also, to some
degree, ‘about’ the making of a piece that might be
described as ‘performance art’. But as Melbourne
International Arts Festival director (2000-2004) Robyn
Archer said, performance [art] is not ‘about’ the world,
it is ‘of it. It works with the real, including the self of
the performer.

In the course of the play, LaBute taps into many
commonly-held and even romantic ideas about the
making of art, ideas that have been intensely contested
and explored within the field of performance art.
While performance artists enact the questions they
ask — about the edges of the body, the edges of self,
the edges of the real, the edges of the acceptable,
the edges of institutional structures — they are always
working in real time, in a real place with the real body
of the maker-performer. A play, however, does so in
a kind of hypothetical way, asking us to think about
a situation as if it was real.
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LaBute has created a world within which to explore
some of the ethical complexities of the making of art.
The world of a play is a hypothetical world in that a
proposition can be tested out, and an idea teased
out to its logical (or moral) conclusion, no matter how
seemingly dangerous some of those conclusions may
be. It is a place for us, as the audience, to consider
‘what if ... it were us?’

The body of an actor is real, but the characters it
embodies are not real; the body of a performance
artist is real and they perform as themselves. (US
Performance Artist, Chris Burden, was shot in the
arm by an associate in 1971, in an action aimed to
contest the physical limits to which an artist might go
in the service of an idea.) In The Shape of Things,
Evelyn’s address to the audience towards the end of
the play is not spoken by the actor as herself to real
audience members. Rather, she gives the address as
the character Evelyn, speaking fo a fictional audience
as if they were a crowd at a gallery opening.
(Burden recently refused permission for Marina
Abramovic, another performance artist, to repeat his
performance on the grounds that it would turn the event
into theatre.)
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Evelyn’s gallery speech is a kind of double - speaking
in fact, because, as the real audience we are
aware that much of what LaBute wants us to think
about is encapsulated in this monologue. Unlike the
performance artist, LaBute speaks to us through the
character — yet it is not necessarily his voice that we
are listening fo. It may be the lie that leads to the truth,
the idea that threads its way through the play. LaBute
is not enacting these ideas before us, himself. Unlike
performance art, the play is about a series of ideas, not
the doing of them. Evelyn’s revelations offer thought-
provoking propositions. We are left to work out the
many ramifications of this, not least the fact that it is a
woman who is making these claims.

What LaBute can do here, having constructed a
fictive context, is play out an extreme imaginary
situation. The issues he presents could hardly be more
challenging in the way they are unraveled, with LaBute
skillfully leading the audience towards a climatic and
devastating event near the play’s end. The scene is more
thought- provoking than the actions of performance
artists who, in their own way question similar physical,
ethical, social and institutional boundaries. Stelarc
suspended his own body from hooks imbedded in
his skin; Orlan had her face surgically altered during
filmed operations in which all parties were dressed in
formal evening wear; Tracey Emin has displayed the
mess of her own bed in the name of art; and Sophie
Calle wrote candidly about her own life in a way that
indirectly implicated her past lovers.

In The Shape of Things LaBute asks his audience to
re-examine what we regard as acceptable in the
process of making a work of art. Like Adam, we are
offered a chance to take some hypothetical steps into
Evelyn’s new worlds, and to sort through some of their
implications for ourselves.

Clare Grant is a freelance performer, Dramaturge and
Lecturer in Performance at the University of New South Wales,

Australia
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Neil LaBute Playwright
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Neil LaBute is one of the most talked about and controversial dramatists in the United States today. Born
in Detroit in 1961 he studied theatre at Brigham Young University and went on to do graduate work at
the Universities of Kansas and New York, and at the Royal Academy in London.

A playwright, screenwriter and film director, LaBute's creations often travel between stage and screen. His
film debut In the Company of Men (1997), based on his 1992 stage play of the same name, launched
his career, and earned him the Filmmakers’ Trophy at the Sundance Film Festival and the Best First Film
Award from the New York Film Critics Circle. His other films include Your Friends and Neighbors (1998),
starring Jason Patric and Ben Stiller; Nurse Betty (2000), nominated for the Palme d'Or at the Cannes
Film Festival; and Possession (2002), an adaptation of A S Byatt's Booker Prize-winning novel. LaBute
adapted his own stage play The Shape of Things for a 2003 film version, which he also directed. And
in 2006 he remade the British cult classic The Wicker Man (original: 1973), staring Nicolas Cage and
Ellen Burstyn.
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Gabriel Lee Chung-chuen Director
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Gabriel Lee Chung-chuen graduated from the University of Sydney with a Master’s in Teaching. He also
holds a Master’s in Interactive Multimedia from the University of Technology in Sydney, a Bachelor's
Degree in Media and Communications from the University of New South Wales and an Advanced
Diploma in Acting from the Hong Kong Academy for Performing Arts. Lee worked with the Chung Ying
Theatre Company as a full-time actor between 1993 and 1997 and has performed in various Hong
Kong Arts Festival programmes.

Lee’s writing credits include Strangers in Paradise, On the Verge of a Triangle and TOTO, which he
also directed. In 2000 he translated and adapted A R Gurney’s Sylvia. In 2005 he was commissioned
to direct The French Kiss for the Hong Kong Arts Festival that year, and was then invited to direct it in
Korean for the Young Asian Director Festival. Lee is a member of the Examiners’s Board for the Hong
Kong Arts Development Council.
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Chong Mui-ngam Translator
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Chong Mui-ngam graduated from The Chinese University of Hong Kong with a major in Psychology, and
from the School of Drama at the Hong Kong Academy for Performing Arts with a major in playwriting.
She has since worked with the Chung Ying Theatre Company as their resident playwright.

Besides writing and adapting plays, Chong has translated Widows and Dance and the Railroad. She has
also worked as assistant to the director on The Rivals, The Dark Tales and Ruan Lingyu and as a script
writer for the TV documentaries Hong Kong Today and Stories From Afar.

Chong has received three Best Script Awards in the Hong Kong Drama Awards for her plays Alive in the
Mortuary, Shall We Go to Mars and The French Kiss. In 2004 she was awarded the Lee Hysan Foundation
Fellowship by the Asian Cultural Council, which allowed her to spend 12 months in the United States.
She is now studying for her Master’s Degree at Royal Holloway, University of London.
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Bill Haycock Set Designer
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A graduate of the National Institute of Dramatic Art in Sydney, Bill Haycock has
designed more than a hundred plays, ballets, dance pieces, visual theatre events, operas, exhibitions
and installations for many of Australia’s most innovative companies, directors and choreographers, in a
career spanning over 25 years. He first came to Hong Kong to design the award-winning Turandot and
Madama Butterfly for the Hong Kong Ballet and is now the Head of Design at the Hong Kong Academy
for Performing Arts.
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Jonathan Wong Set Designer
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Jonathan Wong graduated from the Hong Kong Academy of Performing Arts with a major in Theatre and Film
Design. As a student, he actively participated in numerous academy productions including Glass Mountain,
Pygmalion and Phaedra. After graduation he worked as a theatre designer for productions such as A Rose
in a Tempest, TNT's Death of a Salesman, and Embrace by the Hong Kong Dance Company. Wong recently
designed the sefs and costumes for Miracle by Hong Kong Repertoire Black Box Theatre.
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Fung Kwok-kee Lighting Designer
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Fung Kwok-kee is a graduate of the Hong Kong Academy for Performing Arts and has been an active
theatre lighting designer for many years. He works with the Chung Ying Theatre Company, Theatre
du Pif, CCDC, Actors’ Family, Theatre Ensemble, No Man’s Land, Prospects Theatre Company, and
the Hong Kong Arts Festival. He has twice been nominated for Best Lighting Design in the Hong Kong
Drama Awards and in 2003 won in both the drama and dance categories. Fung's lighting designs have
appeared in international dance festivals in Beijing and India, and at the Edinburgh Fringe Festival, the
Festival d'Avignon and the Festival International de Artes Cénicas in Brazil.
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Kary Kwok graduated from the Royal Academy of Arts in London with a Master’s Degree in Photography
and has since worked as a photographer in the fashion and advertising industries. He was the fashion
editor for Amoeba magazine, creative director for www.izzue.com, and image designer for now.com,
and has curated several photographic exhibitions for shopping malls. His first book 109 Women 69
Men and 10 in between was published in 1999. Kwok's theatre work includes various productions for
the Edward Lam Dance Theatre.
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Vincent Pang Music and Sound Designer
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Vincent Pang graduated from the Hong Kong Academy for Performing Arts and won a CASH Music
Scholarship, which enabled him to further his studies in composition at the New England Conservatory of
Music in Boston. A part-time teacher at the Hong Kong Academy for Performing Art, Pang writes music for
the stage and works as a sound designer in the theatre. He won the Best Sound Design Award at the Hong
Kong Drama Awards for his work with Prospects Theatre's production Dragon Head.
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Adrian Yeung Video Designer
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Adrian Yeung graduated from the University of Hong Kong with a degree in computer
engineering and now works as a freelance video designer. His recent works include
Kearen Pang’s Goodbye BUT Goodbye; Mui Cheuk-yin & Lee Chun-chow’s dance theatre piece Dancing
Blue; Nonsensemaker's Popcorn; Theatre du Pif's e never forgets; and Yeung Wai Mei'’s Spiritual Girl.
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Louisa So was born and raised in Hong Kong. She graduated from the Drama School of the Hong Kong
Academy for Performing Arts and went on to join the Hong Kong Repertory Theatre as a full-time actress,
where she was noted for her delicate performances and ability to play a wide range of roles. So has
featured in several notable productions including One of the Lucky Ones, Between Life and Death, Love
in a Fallen City and | Have a Date with Spring which ran for 100 consecutive performances and was
made into a movie. Her TV work includes Detective Investigation Files (I & Il), Plain Love Il, An Awakening
Story, Triumph in the Skies and Men in Pain.

So has won a number of awards and nominations including a My Favourite Drama Artist Award (Gold
Prize) in the 1st Annual Artiste Awards; a Best Supporting Actress Award for Noises Off in the 2nd Hong
Kong Drama Awards; and a Best Actress Award for Between Life and Death in 2003 Hong Kong Drama
Awards. In 2006 she won a Best Actress Nomination in the 16th Shanghai Magnolia Stage Performance
Award for her performance in Love in a Fallen City.
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Guthrie Yip Adam
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Guthrie Yip studied Musical Theatre Dance at the Hong Kong Academy for Performing Arts and
graduated with a Diploma in Performing Arts in 1999. He then went on to take a Bachelor’s Degree
in Acting in the Academy which he completed in 2004, receiving an Outstanding Actor Award for his
graduation production Pygmalion. He joined YURI and company danciNG as a full-time performer in
2001 and founded action3actors in 2007.

Yip's stage performances include The Tale of Sup Heung 1974-1996; Dancing Sharks and The Journey
to West. His dance performances include YURI and company danciNG’s Maiden’s Prayer, and the Hong
Kong Arts Festival production A Brave New World of Suzie Wong in 2001.
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Zac Koo graduated from the Philosophy Department of the Chinese University of Hong Kong, and has
participated in various media projects, including advertising campaigns, web-dramas, TV shows, MTV
spots, radio broadcasts and web-casts. His film work includes Magic Kitchen, Infernal Affairs il and
Heroic Duo. For television he has hosted Scoop, The Academy, Heart of Fencing and The Academy II.
His recent theatrical appearances include the musical The Only King and And Then There’s You for the
2007 Hong Kong Arts Festival.
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Ruby Chu Jenny
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Ruby Chu graduated from the Drama School of the Hong Kong Academy for Performing Arts in 2005.
In the same year she received a fellowship from HSBC Mainland Charity Exchange to go to Beijing and
study. She now works as a freelance actress and drama instructor — making stage performances, hosting
shows and working as a voice talent for TV and other media.
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Cheung Heung-ming Production Manager
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In 1995 Cheung Heung-ming was sponsored by the British Council to go on secondment fo various theatre
groups in Edinburgh and London. This was followed in 1998 by a scholarship from the Asian Cultural Council
to further his studies in New York. Cheng has worked with many of the major performing arts companies
in Hong Kong and has participated in productions in Australia, Canada, England, the US, Singapore and
Macau. In December 2004 he joined the world tour of Jacky Cheung’s Snow Wolf Lake.

ooo@uooog 0000
May Chan Executive Producer
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As Artistic Director of Bravo Theatre, May Chan has worked with many different actors, producers
and theatre groups including the Windmill Theatre, Springtime Productions, the Hong Kong Repertory
Theatre and the W Creative Workshop.
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